% The Natchez Literary and Cinema Celebration

Spanored by Post Offce Box 1307
Copiah-Lincoln Community Callege. Natchez, MS 391211307
Nateher Natonal Histoical Park Phone 601-446-1208; Fax 601-446-1214
Mississippi Department of Archives and History E-mail Carolyn Smith@eolin.cd:
Mississippi Public Broadcasting ‘Website wwwcolin. edwlee

February 25, 2004
To:  All Speakers, Lecture Chairmen, Award Winners, and Other VIPs at the 2004 NLC
From: Carolyn Vance Smith, Copiah-Lincoln Community College; home phone: 445-5955
Re: Welcome to Natchez!

" :ma Celebration

w notes that may be

We are so glad you are with us to help make the 15" annual Natchez Literary and Ci
another event 1o remember. Thank you for all you are doing o help us. Here arca
helpful

« Please look at the enclosed copy of the information you sent us, telling us which meals and other
events you wish to attend. We gave the hosts/hoste caterers the number determined from
ad the events you oicat ings ot losal

a Copiah- Lincol van, which will b availbl from
afternoon, Feb. 25. The van will be available at noon on Thursday, Friday. and Saturday, “Feb. 26.
55, a1 Aatds Catsmors i Sabiclas ovein, B 25 need a ride at other.
times, look for me or call me at above numbers.

: & Yoiamay cealy [olln e it progrre booklet and take your own car to any of the

tes involved. Parking is alway
o Ifyou are a member of the NLCC Advisory Board,remember the breakfast meeting is
ater behind Monmouth, corner of Melrose Avenu

n left and circle all the way to 1

« Please enjoy your enclosed complimentary copy of The Writer magazine. The publisher of this
magazine sends hundreds of copies to the NLCC as an indication of the esteem the company hs

of the NLCE:
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B EVALUATION OF THE PROGRAM
THE 15" ANNUAL NATCHEZ LITERARY AND CINEMA CELEBRATION
“SCOUNDRELS TO STATESMEN: POLITICS IN THE DEEP SOUTH’
FEB. 2529, 2004

1. Name facets of the NLCC you most enjoyed:

2. What do you wish were different about the NLCC?

3. Evaluate the physical the event by circling o
Convention Center  Excellent Very Good Good Fair  NA
Tour Sites. Excellent Very Good Good Fair  NIA
Copiah-Lincoln Excellent Very Good Good Fair  NIA
Other Sites Excellent Very Good Good Fair  NA
(Carriage House,

NAPAC Museum.
Other)

4. Have you attended an NLCC before? (Circle answer) Yes No. If Yes, how many? —

5. What do you wish could be added 1o future Celebrations?

6._How did you learn about the 2004 NLCC?

7. Please use the bottom and back of this sheet for questions, compliments, complaints, comments,
and names and addresses of people to be added o the NLCC mailing lst. Thank you.

2004 /ﬂl./‘f R
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5"‘ Annual NATCHEZ

iterature, ore,
and Jyrics

on the Mighty Mississippi

:

Eight days:
Tues., April 6 — Tues., April 13, 2004

Natchez, Mississippi

ierwise noted, all events are free.
hange for certain events.




ROSE HIUL AISHIONARY BAPTIST CHURECH
607 112 Madison Stret.
Natchez, Misisipp 39120

‘Welcome to Natches, and to Hisorc Rose Hill Missionary B

you e hee as . visitor,  past o prospec
member,  rlative of a member o as a fiend, whatever th cir-
msann, s Curh il b you oo, Ot putcr, of-
cers, and memberswill b happy to be of sevic o you.Please
foel free (0 call upon us at any time.

Kenneth . Stanton, Pastor

SO
page



AYER HALL
Phase I of Restoration
1997

The Oldest Building Nasional Rescarch Center
on the Campus for the Study of the 20*

Century African American

of
JACKSON STATE UNIVERSITY oy
Jackson, Mississippi 39217 Jackson, MS 39217-0108

Phone: (601) 9792055 Fax: (601) 979-5929
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% Phi Theta Kappa Internati
ciety of the Two-Year College .. You Belo

excellence in community colleges for 86 years. presentation of scholarships, stipends
and media coverage.
Golden Honors Stole and Tassel,
Honor Cord and Key Medallion
Wearing the Golden monogrammed Honors
Stole and Tassel, Honor Cord and Key
Medallion at your Commencement will make
You stand outin the crowd and identify you as
an honor student and campus scholar. * »

National Dean’s List

jembership, ¢ As a member of Phi Theta Kappa, you will be

Certificate . automatically nominated for the prestigious National

\ ‘and ID Card Dean's List publication. By completing the data

3 S forms, yi atotal of §7,500 in

suitabl for framing, and the walet- scholarships awarded to 30 members annuall
\ sizo 1D caret confirm your
membership in the world's largest
./ association of community collage
4 honor students.

Transfer Database

‘Senior Colleges and universities want you -~ and
Phi Theta Kappa makes it easy for them to find you.
With permission, names of members are entered into
the Phi Theta Kappa Transfer Database, the firs stop

$35 Million in
for Members Only ability community college students.
As a member you wil be elgible to apply for Phi

Theta Kappa Transfer Scholarships offered by g e

inloma Sanl

reoH partd
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How to start a writers
roup that works

A good critique group needs commitment,

planning and focus to succeed

FTEN, WRITERS ARE their
own worst critics. As a
member of a writers group

for more than 10 years, I've found
that p:

icipation in a good critique
group not only helps me keep per
spective and polish my writing, but

also brings me inspiration during
those inevitable dry spells. Ex

ence has also taught me, however

e following suggestions will help
you gétofl to a good start

Forming your group
All you really need to start your
i

writers group are other writers and a

place to meet with them. Here are
some ideas:

> Ask any writers you know if they
would like to form a group. If you
don't know any other writers, try vis.
iting a local college campus (evening
writing classes draw writers of all
ages and abilities) or writers confer-
ences. You'l find listings in most
> Tiy to keep the group small, Hav-
ing more than six or cight members
limits the ability of the group to ¢
tique one another’ wo

alarger group, you may need to limit
eritiques to a few members” works
per meeting,

> At the initial meeting, decide how
often, when, where and liow long you

ork. Ifyou have.

By D.M. RosNER

will meet. For instance, our group
meets at 7 pm. every other Monday

at members homes or at coffee bars,
for approsimately two hours.

> Decide what type of writing you
want to be the focus of your group.
My group concentrates on fiction:
others stick to romance or poetry
Some cover a wide range of genres.
> Discuss how much material each
author can submit for critique at
each meeting. Ten pages per person
per meetingis generally a good place
to start.

> Set up a system for critiques. Do
members prefer to read the work at
home beforchand and bring their
comments to the meeting, or to have
authors read their work aloud at the
meeting and invite comments? Read:
ing aloud helps catch errors and
sonnd out dialogue.

> Set your ground rules, including

S.00H ;o/“f' =

Hage ol

how to choose  leader or mediator,
Clearly establish the group’s expect.
tions of new members either through
bylaws or informall.

> Decide if members should report
what they have accomplished since
the previous meeting, and. if so. |
select someone to keep a record of
this information

A word about critiques

The purpose of a critique is to
provide honest comments on mem
bers'work. If your members arc new
to the art of constructive criticism,
you may want to create guidelines for
ritquing, These could be helpful in
reminding paticipants to share posi-
tive opinions, point out arcas that
need work and provide reasons for
each critcism

e some tips for critiquing:
> Don't forget that many writers—
new writers in particular—have frag-

A writer's Bill of Rights
The right of the author to
accept, reject or incorporate the
fair and respectiul opinions of
others regarding his or her man-
uscript shall not be violated.
~WiitersX4, an Oregon
wiiters group (Richard
Boich, Betty Henshaw,
Marlene King, Lucia Smith)



National Park Service Natchez National Historical 640 South Canal streat
US. Department of the Interior  Park BoxE

Natchez, Misisippi 39120

6014427047 phone
601-442.8845 fax.

Keep the Ball A'Rollin’!

In conjunction with the Natchez The program, “Politics on Parade,”
Literary and Cinema Celebration, the features costumed characters
National Park Service will present a discussing politics in Natchez during
FREE living history program on the nineteenth-century.

February 29, 2004 at the historic Performances will be held at 1:00 p.m
Melrose estate. and 3:00 pm.

Please call 446-5790 for more

information.

EXPERIENCE YOUR AMERICA
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Phi Theta Kappa Honor Society

2004-06 Program Guide
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The official
tourist guide
to the events
of the greater
Natchez area

FREE Visitor's Guide® February 2004
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The essential resource for writers writermag.com

Writer U 1o

secrets of
successful
authors

Hook an agent
with the perfect pitch

SHORT STORIES

Make the cut:
Top editors tell
you how

J()lll Ildllllg for personal
and professional growth

Write a
ermlng scnpt
11])5 ﬁ om an G\})Lﬂ

“‘
i

More

. 10 easy ways to get story ideas

How I write:
Fantasy phenom Christopher Paolini

o787

Novelist breaks the rules by mising genres




Dimensions and

Directions of Health:
Choices in the Maze

The Skin Deep Dilemma:
Do Our Bodies Define Who We Are?

The Perfect Child:

Designer Babies and Parental Ethics

From Time to Time:
A Look at Leadership and Temporal Intelligence

Distance Learning Goes the Distance:
Honors Satellite Seminar Series




The University of Misisippi
nvitesyoutoattend an formal reception
topromote
The Conter forthe Sudy o Souther Clture

Noteher Convention Cantor
i Main Srcet
Ntcher, Misssippi
Saturday,February 28,2004
44pm-630pm

Foaturinga display of photographs
by documentary photographer David Wharton
andmusichy

Neshville singer-songveter Tricia Walker

Refreshments will b served.
RSVP(662)15-1346 oraltobell @alemissed
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CASE HELP WITH A NEW INTER-DISCIPLINARY DOCUMENTARY
CALLED “HOME,” FEATURING TRICIA WALKER!

“The project is under the direction of students and professors at Utah Valley State College, Orem,
Utah. Students are Keith Lutz, pm(lncu Jason Spencer, director; Travis Begay. director of
photography: Jared Nelson, camera; and Tony Hadlock, assistant dircctor. Professors
accompanying the students are Michael Stemkoski and Melinda Bender

BE A PART OF THE DOCUMENTAR’
Interviews by appointment, Thurs.-Sun., Feb. 26-29, 2004,
during the 15" annual Natchez Literary and Cinema Celebration

VTS ARE INVITED ON THE SUBJECT “LIFE IN THE SOUTH.”

ABOUT THE DOCUMENTARY...

A «cing the memories and music of sing Tricia Walker, formerly
Fayette, Miss., md now of Nashville, Tenn., about Tricia’s
South, relates the personal to the universal and explores the irony i the everyd ness of the
culture that reveals reasons why people who leave decide to return again and again. The food.
music, politics, religion, and land in the South are traced through the memories of Ms. Walker's
present "home" in Nashville to Memphis, down Route 61 into the Delta, and then in Natchez and
Fayette. Comments from others about the South are needed for the documentary .

A sign-up shet for interviews will be at the registration desk in the Convention Center lobby.
The 30-minute interviews will take plac nd floor of the Convention Center.

on the sec

“When Tricia told us about the Natchez Literary and Cinema Celebration, we looked it up on the.
iemet,” Stemkoski said. “We are extremely impressed with the top quality of the programy W
have read books by and about the speakers this year, and we have studicd the history of the
Natchez area. We are convinced that we need to film the conference and add that to the Tricia
Walker documentary.” he said.

“We hope to have a cross-section of people to interview, whether they are from the South or just
visiting the South,” Stemkoski said. “This is the most arca of our country. We hope
Lo caplure some of its beauy, charm, andrichness this documentary

ascinatin

Tricia Walkerwill perfory i 5 p.m., Sat, Feb. 28, at the Natchez Convention Center during a
free reception, 4:45-6:15 p.m., hosted by the NLCC and the Center for the Study of Southern
Culture at The University of Mississippi. The party honors three awardswinning authors; Greg.
les, William Searborough, and Gail Gilehriest, who will be present to sign books and DVDs.

ABOUT UTAH VALLEY ST
UVSC, recently named one of the top five comprehensive publ
by U.S. News & World Report, has more than 24,000 students
subjects. The UVSC documentary,

'ATE COLLEGE
four-year coll
majoring in a wide range of
{ome,” will be released in 2005,

Bt



N—Slgh ts
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The campus newspaper of

February 2004

Vol. 31, No. 4

College Natches

( Headed

Jor
Europe
Sitaniel Johnson
selected for
unique
overseas
study
program.
Story on Page 7

j

el

Natchez Literary and Cinema
Celebration is around the corner

Stories, photos, Pages 9-11

\l l\ INSIDE
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Student ol the raiss
month Black History
Story o Page 18 Month
Pages 8,20

‘A unique career
Story, Page 19
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"Using Primary Sources for Fact or
Fiction"
Workshop Evaluation
2/29/04

1.1dentify a need that this workshop fulfilled.

2.What were the most useful or most valuable aspects of
the workshop to you?

3.After attending this workshop, what did you learn
that you will apply to your own work?

4. Did this workshop keep you interested and involved
in the subject?



Weapons of Mass Destruction and
Other Myths: Using

Primary Sources

for Fact or Fiction

B 7
15" Annual Natchez Litérary and Cinema
Celebration
Natchez, Mississippi
February 29, 2004
James P. Mesker
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CAMBRIDGE
COMPANION TO

THE AFRICAN
AMERICAN NOVEL

EDITED BY
MARYEMMA GRAHAM

University of Kansas

RIDGE
UNIVERSITY PRESS
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ASHRAF H. A. RUSHDY

The neo-slave narrative

‘The publication of Margaret Walker's Jubilee in 1966 defincd.a subject of rep-
resentation that would come to predominate in the African American novel
for the rest of the twentieth century. Literally dozens of novels about slaves
and slavery appeared in the wake of Jubilee. Although it would take five
more years for the second novel in this tradition to appear (Ernest Gaines's
Autobiography of Miss Jane Pittman), and four more for the third (Gayl
Jones's Corregidora), an African American novel about slavery would be-
e

before Jubilee and the enduring pervasiveness since, it is natural to inquire
about the reasons for this development. What historical or social or cul-
tural events permitted and sustained this new impetus in African American
fiction? Since these contemporary narraives of slavery are both formally
diverse and yet intellectually d to the first form of representation
for people of Afican descent in the New World, the slave narrative itself, it
isalso worth asking questions about the formal features of ths body of work.
‘What is the meaning of the particular acsthetic choices made by authors
who were mediating between a nineteenth-century Ur-textual form and a
late-twentieth-century period of textual and formal play in American
‘writing? Finally, we must ask, what is the political significance of this body
of American fiction? What are we to make of this novel development in
American culture at the end of the twentieth century?

‘The neo-slave narrative may be seen not as an abrupt appearance but
rather as a logical.continuity in African American writing. Like the first
novel published by an African’ American, William Wells Brown’s Clotel
(1853), Walker's Jubilee also draws on the actual lfe experiences of enslaved
Americans and also marks its indebtedness to the oral tales of slave life told
0 its author. Clotel marked its lineage from and indebredness to the carliest
form of black American writing by beginning ive, Brown's
own, and concluding with a statement that many of the episodes recorded
in the novel came from interviews with former slaves. Like Brown, who

8

Ao parts
Hége 2y
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CLAUDINE RAYNAUD

Coming of age in the African
American novel

Coming of age — reaching the age of “maturity” or “discretion”  is
variously a process, a moment, or a scene akin to the structural “scencs

of instruction” inherent in African American narratives described by Dexter
.2 The di i ihs i

( nt
in the protagonist's development and in his “cducation.” Emphasis is placed
upon being an African American in America, where ownership, belonging,
and their negation, and dispossession, are central to the notion of identity.
How can one own on’s destiny ~ be self-determined — when one does not

. o

place within the narrower circles of the family and of the black community,
while society as a whole is often viewed as a threat, if not as the enemy.
For the black adolescent, “The Man,” slang for the white man, trans-
lates the contradiction sct up by racism between maturation and manhood.
Indeed the characters' acquisition of a sense of belonging and its oppo-
site, independence, leads to various questions: What are the major events
in the protagonise's growth from individual self into social being? Who and
what functions as the “cducator” in the African American novel? One's
“identity” - as processiiial rather than monolithic category  is at the core
of “coming of age.” What s the process of becoming of the Afican Ameri-
can “hero” or -hatred or
self-denial? Does the a idual,
better integrated, better self-integrated, both or neither?

Coming of age implies a progress from childhood to manhood o wom-
anhood, a joutfney towards.maturity. Childhood can be either the moment
for a happiness never to be retrieved, an age of innocence, o a time al-
ready plagued bv the torments inherent in the condition of being black
in America, as if the protagonist had always already been immersed in
experience. Such an opposition helps, for instance, to contrast Langston
Hughes's Not Without Laughter (1930) with James Baldwin's Go Tell It on
he Mountain (1953).3 Overall i

106

2Lo0! t 3
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STEVEN C. TRACY

The blues novel

For many commentators, some of the most distinctively African American
elements that readers encounter in African American novels are reflections
of the blues tradition. However, the phrase “blucs novel” might seem to
some to be 5o incongruous as to approach the level of oxymoron. After all,
the two terms comprise widely different genres stylistically. The novel as we
know it today, though it has roots in the Xlith Dynasty Middle Kingdom
Egyptian prose fiction and appeared in embryonic form in Boccaccio’s
Decameron and The Arabian Entertainments, emerged most forcefully in
the English literary tradition in the eighteenth century with the work of
Samuel Richardson, Henry Fielding, and Laurence Sterne. Novels are tra-
ditionally extended written prose natratives with some amount of plot and
character development, though the genre has proven very pliable over the
years.

The blues as a musical genre; thougrit has its roots in African modalities
that are centuries old, fist emerged in America during the period following
Reconstruction in the late nineteenth century. The term was applied to the
songs of itinerant and frequently illierate singers whose work was noted
and transcribed by folklorists and commentators from outside the tradition
in which they were generated until the first blues were recorded in 1920,
‘The blues are traditionally pithy oral lyric works using a variety of loosely
fixed structures into which are poured the subject mater of an individual
experience that reflects communal interests. The notion that a lengthy, writ-
ten, narrative work in the European tradition is based upon a brief oral lyric
one from theAfican American tradition thus raises a number of aesthetic,
social, and political issues regarding the mixing of these genres that need
addressing.
iest, we dth
determine in what ways the strategies, styles, and purposes of the blues
may be reflected in a written narrative. Since the term “blues” refers to an
emotion, a technique, a musical form, and a song lyric, its influence can be

20K pert3
pege 25
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JERRY W. WARD JR
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MARILYN MOBLEY MCKENZIE

Spaces for readers: the novels
of Toni Morrison

T knew them by heart as did th

handle them. Some of them made up details. Some of them would
forger a part and improvise clumsily or il up the gap with shouting.
“The audience knew, bu everybody acted as if every word of it was
~Zors Nesle Htston, Dust Tracks on @ Road
Every litceary work faces outward away from itslf, toward the
listener-reader, and to a certain extent thus ancicipates possible
reactions o iself.
- Mikhail Bakhcin, “Discours in the Novel™
1 have o provide the places and spaces so that the reader can
participate.
~Toni Moreison, “Rootedness: The Ancestor 23 Foundation™

In the introduction to-onerof Toni-Morrison's often-cited interviews, criic
Claudia Tate observed that “while her stories seem to unfold with natural

them.”® Over the span of nearly thirty years, from The Bluest Eye in 1970
to Paradise in 1998, the Nobel Laureate has not only continued to take great
care in the construction of each novel, but she has also commented on the
ole of the reader in the construction of meaning. In fact, in one interview,
Morrison says, “[to make the story appear oral, meandering, cffortless,
spoken ~ to have the reader feel the narrator without identifying that narra-
1o, or heari er knock about, and o have the reader work with
the author in the construction of the book ~ is what’s important, Whats lefc
»* Indeed, as readers have attempted to
To i i b

out s as important as what i there

i i ique, and eval
lamented about the challenges her novels pose for the reader, while others
take pride n filling i th wid 1, cultural, and
political meanings they believe her stories invoke. To assess the significance
of Morrison's novels, it is critical to interrogate how her narrative aesthetic

204 part3y
rege 27
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The Connection

& California
( State University
Northridge &
Natchez

The 2004 Biennial Historic Natchez Confer-
ence is pleased to welcome New York Life Insur-
ance Company as the sole corporate sponsor of the
conference. This new aspect of the conference is
rooted in the special connection between New York
Life, California State University-Northridge, and
the Natchez Community.

Professor Ronald L. F. Davis of CSUN intro-
duced the rich historic resources of Natchez to New
York Life in support of its two prize-winning edu-
cational web sites on the history of Slavery
(www.slaveryinamerica.org) and the history of Jim
Crow. (www.jimcrowhistory.org) These web sites,
which are aimed at enhancing and extending the
teaching about slavery and the Jim Crow era in
schools nationwide, are the most complete set of
educational resources on these important topics
available on line to educators and the public. Cre-
ated by Tim Hallinan and Kathy Honda (the educa-
tion consultants employed by NYLife), in collabora-
tion with Professor Davis, the web sites offer a wide
array of teaching materials and innovative educa-
tional including i ive experi

_lesson plans, maps, literature and art components,
and in-depth historical essays.

These web sites complement two amazing
documentaries also underwritten by New York Life.
The first program is a four part Thirteen/WNET
New York series, entitled The Rise and Fall of Jim
Crow, that was broadcast in 2002-2003 on PBS.
The second series, called Slavery in America, is
now in production and is scheduled to be shown on
PBS in fall 2004.
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For its 30" anniversary, the
Mississippi Humanities
Council is planning a year-
long celebration beginning in
May, 2002.

Visit our new web page!




220 ZORA NEALE HURSTON

TO CHARLOTTE OSGOOD MASON

43 W. 66" St.
New York City
June 4, 1931.

Darling Godmother,

Sitting here at work, I turned a phrase or two that pleased me and
I naturally began to think that you were here with me, pulling for me
and hurrying me on.

Miss Grace Mott Johnson, who is a minor seulptress, has invited
me to spend a week up state with her. It is very quiet there at Pleas-
antville she says and she also has a place at Bedford Hills. It sounds
pleasant to me, for I want to do some most intensive work in the next
month and they are tearing up 66" street and the noise is awful. Be-
sides, other things make New York unpleasant to me at times, so that I
am truly disorganized for short periods.

I don't see, really, how this month I can make the $100.00 do. I
think by July 1* I can make some arrangements that will help tide me
over. I fully appreciate the present economic situation. You have been
most magnificent and generous to me in every way. Please don't think
1 shall feel, now that things are such that you must curtail, that T shall
forget your absolute spontaneity in giving me. Personally, I feel that it
has all been to good purpose and that I shall succeed. Even if you fecl
that you can do nothing for me anymore in a material way, I shall
know that you are behind me, and taking me on your wings when you
Soir with the High Gods in Space; that your love is sustaining me.

Most devotedly your
Zora.

Sculptorand civl rights activis; see losary.
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JUDITH SARGENT MURRAY

s S Moy (7511820 s consderd A st
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the Sargen childen she had helped rise who were now seted in
Nathez. But hr heth deterioated,

On June 9, 1520, Judith Sargens Murmay died in Natchez and was
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o her motr's grave sone, "Dear Spirt, the monumental stone can
never spesk hy worth”
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CoPIAH-LINCOLY
COMMUNTTY COLLEGE
NATCHEZ, MISSISSIPPI

FEBRUARY 19, 2003

WELCOME
DR. RONALD E. NETTLES

Deay, NATcHEz Caveus
COMMENTS
DR. HOWELL C. GARNER
PRESIDRT, CoPIAH-LINCOLN COMMUNTY CoLLEGE
REMARKS AND DEDICATION
MR. Jivt WIGGINS
INSTRUCTOR, CoPA-LINCOLN COMMUNTTY ot e

CLOSING COMMENTS.

DR. RONALD E. NETTLES

NATCHEZ CaMpUS DEAN



NLCC February 19,2003

Reading the Primary Teaching the il Critics Studying the Lessons

Unele Tom’s Children (1938) shortstory/ fok psychology documentation of American
20% century South st

Native Son (1940) urban novel naturalism the urban mateix

psychological disorders

Freudieriminality
T Lang Drcam (195%) Souther novel fthrsand sons
Eight Men (1961). short stories representative types.
Lavd Today s 1935 ub 1963) modemismifolkore James Joyee andtime
Rilef Pasags 1994) novelaand revisons sangs
Halku: This Oter World (199%) pocty Eastem poctic fom
Tuelve Milion Black Voicss (1941)  photo documentary uses o hisry
Blsek By (1945) aubiosrapy locaton ofthe el
Black Powr (1954) ravcogue colnialism /independence
The Color Carain (1956) velogue Third Worid poliics
Pagan Spain 1957) relogue Catolcism/fiscsm/
oots

White Man, Lisn! (1957) policatessays prophecyferrile coss

ofno lisening
American Hunger (1977) autobiography critique of myth

Rediscovering Richard Wright engenders ediscovery of
b

violence, aesthetis of blues and jazz, folklife and folklore, vemeular
di pou

Jienation, ninilism, byt

century, A
other wriers Faulkner, Elison, Wely, Balduwin, Sartre, Hughes, Dostoyevsky,
Joyee, Camus, Plato
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of the Lower Mississippi River Valley
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WIN a trip to a writing conference, page 33

riters

Editorial Excellence Award winner February 2003 « writermag.com
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Rare Elvis Photographs Pulitzer Prize Winner
at Old Capitol Museum

Visitors to the Old Capitol Mu-  his swa

cring prime here

cum will ave o chance 0 see s would be the Lt ime he

photo-  would e

,mpm of Elvis \’w\l«,\ when

ELVIS! Grace
opens Saturday, February 1. The
twenty-nine candid and on-the-
air photographs taken from the
CBS archives document the
Iuis of the late S05 and

carly 60s.

A special preview party with
trefreshments will be held on
Friday, January 31, at 6:00 p.m.
AUT:00 p.m. the Old Capitol Mu-
seum and Crossroads Film Soci-
ety invite the public to a show-

ing of King Creole, an Elvis
movie of roughly the same vin-

s the photos.

ly and audaciously.”
writes critic

Brad Laid-
man_about
e film, “Ev-

Elvis 56,
will be shown at 1:30 p.m. This
61-minute documentary spot-

s Elvis’s rise to stardom in
1956 and features footage from

and Grit

his appearance on
Sullvi Show:d ot e

on is the first stop for
iSO G
ing. exhibit cireulated by
ARTVision Exhibitions, a con-

pany providing photographic
exhibitions to museums world-
wide. The exhibit runs thro
March 30, 2003. For more infor-
all the OId Cap

“Elviswasin 0113596920

‘The 80th birthday of William F. Winter will be celebrated
in events on February 20 at the Old Capitol: “The Future
> i >

tion following at

p.m. The public is cordially invited.

ICET( /nzqw‘ 3 N,
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To Address MHS on
“Power of Capitalism”

Mississippi Historical Society  building, and Brig. Gen. Luke
president David R. Bowen of Goodwin, excautive director
Jackson announces that Corinth  Mississippi National Guard
native Thomas K. MeCraw,  sociation.
Pulitzer Prize winner and i Other speakers at the 2003
p atthe Harvard
University Graduate School of  political and social history of the
Do villb 8 ridey s Sy ks of e il
banquet speaker at the Society’s  century: Chester “Bo” Mor
sl g ol e Del
March 1. The tlle of his
Creative Destruction
and the Power of Capitalism.
1900-1920: >
The luncheon speaker will be  T. Lester, Mississippi
‘William C. Allen, architectural  versity. In adition, John R. Neft
historian of the United States ~ Universiy of Mississippi. will
Capitcl. Ak, s i ek il FankinL
an architectural histo-  Rilly, the Ole Miss professor re-
rian at MDAH, will discuss the  sponsible for the revitalization
influence of the nation’s capitol  of the Society at the turn of the
buiing on Missisig's cagie _cntry
urthe A
5 G, i by s, Covesmaire Mandlon. e
capitol architectural historian  President's Reception, Awards
Alison Hopton Davis, and then  Bruneh, and more await those
the newly restored War Memo-  who aitend the MHS annual

vial Building, guided by Hap meeting. To er, visit
e O Comhes, Jakson,  dasmfasaas o it 601
designer of new exhibits for the  359-6850.

Black History Month Programs

First- and fourth-grade classes  On Tuesdays and Thursdays,
from local and regional schools  February 4 throu 27 om0
will ravel o Historic Jefferson 1o 10:00 . m. 1o
College, Washington, i Jear  noon, fourth: g i
about Afican American erafs grade students n take

tage of Black History programs
atthe Old Capitol M of

Febru- Mississippi History, Jackson.
ry 28. Sessionsare fiee. Formore  Reservations are required. For
infonmationcull 601/ 4422901, information.eall 601 359.6920.
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